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can Chalk Circle? - Gordon Rogoff Tennessee Williams - Donald M. Kaplan Character and 
Theatre - The TDR Theatre Conference - R. G. Davis Guerrilla Theatre - Saul Gottlieb The 
Living Theatre in Exile - Hed KILL VIET CONG (Play) - Jean-Claude Van Itallie Playwright at 
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Frenzy of Images - Vito Pandolfi The Natural Exchange - Josef Svoboda Laterna Magika - 
Pavel Hobl One Kind of Film-Making - Alain Virmaux Artaud and Film - Antonin Artaud Sce- 
narios and Arguments -Vsevolod Meyerhold Two Lecutres on Film - Megan Terry VIET 
ROCK (Play) - National Theatre Calendar - 

NUMBER TWO (134): TDR Comment - Gordon Rogoff Richard’s Himself Again - John Ar- 
den Who’s for a Revolution: Two Interviews - Richard Gilman Arden’s Unsteady Ground - 
Martin Esslin Brecht and the English Theatre - Laurence Olivier, Kenneth Tynan The Actor: 
An Interview - Howard Goorney Littlewood in Rehearsal - Irving Wardle London’s Subsi- 
dized Companies - John Russell Taylor Ten Years of the English Stage Company - Jeremy 
Rundall Fresh Sap for the Withered Tree - Robert Bold Some Conventional Words: Inter- 
view - Simon Trussler The Plays of John Whiting - Charles Marowitz Notes on the Theatre 
of Cruelty - Charles Marowitz US: Theatre Review - Richard Schechner Puzzling Pinter - 
Kelly Morris THE HOMECOMING - Arnold Wesker His Very Own and Golden City: Inter- 
view - Charles Marowitz State of Play - 

NUMBER THREE (135): TDR Comment - Henry Popkin Theatre in Eastern Europe - Slawo- 
mir Mrozek STRIP-TEASE (Play) - Jerzy Grotowski Towards the Poor Theatre - Tadeusz 
Rozewicz HE LEFT HOME (Play) - Boleslaw Taborski Modern Polish Plays in Translation - 
Michael Glenny, William Lee Kinsolving Soviet Theatre: Two Views - Jan Grossman A Pref- 
ace to Havel - Vaclav Havel THE MEMORANDUM (Play) - Jan Kott Moliére Our Contemporary 
- George Gomori New Hungarian Theatre: A Bibliography - National Theatre Calendar - 
NUMBER FOUR (136): TDR Comment - Darko Suvin Beckett’s Purgatory of the Individual - 
Eugenio Barba The Kathakali Theatre - Gerald Weales Popular Theatre of the Thirties - Luis 
Valdez Teatro Compesino: Interview - Arthur Wagner Transactional Analysis and Acting - Eric 
Berne Notes on Games and Theatre - Burton Melnick Theatre and Performance - Michael 
Anderson Dionysus and the Cultured Policeman-Roger Blin, Amicou THE SCREENS: 
Three Interviews -Raymond Pentzell Gémier and Shakespeare-for-Everybody - Doris Alex- 
ander The Missing Half of HUGHI-Baruch Hochman Lowell’s THE OLD GLORY-Kelly 
Morris, Simon Trussler Theatre Reviews — Books and Theatre 1966-1967 - 


VOLUME XII (1967-1968) 


NUMBER ONE (137): TDR Comment - Reinhold Grimm Brecht’s Beginnings - Martin Es- 
slin Brecht at Seventy - Roland Barthes Seven Photo Models of MOTHER COURAGE - Darko 
Suvin The Mirror and the Dynamo - Lee Baxandall Brecht in America, 1935 - Bertolt Brecht 
Notes on THE CAUCASIAN CHALK CIRCLE - Carl Weber Brecht as Director - Bertolt 
Brecht Estranging Shakespeare - Dialogue: BERLINER ENSEMBLE - Manfred Wekwerth Brecht 
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Today -Lyon Phelps Brecht at The Living Theatre-R. G. Davis, Peter Berg Sartre through 
Brecht - Henry Glade The Death of Mother Courage - Alf Sjoberg Sensuality in Brecht - Arturo 
Lazzari Brecht in Italy - Henry Popkin, Sandra Schmidt, Ruby Cohn Theatre Reviews - 

NUMBER TWO (138): TDR Comment - Richard Hosley The Origins of the So-Called Eliza- 
bethan Multiple Stage - Lucien Goldmann The Theatre of Genet: A Sociological Study - 
Peter Schumann The Bread & Puppet Theatre (interview; -D. Melmoth THE GREAT AMERI- 
CAN LIGHT WAR (play) -jerome Clegg An Imaginary Interview with Eric Bentley - Bertolt 
Brecht THE BEGGAR (play) - Ernst Schumacher The Dialectics of GALILEO - Siegfried Mel- 
chinger Neher & Brecht - Joseph Chaikin The Actor’s Involvement (interview) - Paul Dessau 
Composing for BB-A Selected Brecht Bibliography-Simon Truisler Theatre Reviews: 
London - 

NUMBER THREE (139): TDR Comment - Richard Schechner 6 Axioms - Bertrand Gold- 
berg, Michael Langham The San Diego Theatre - Alvin H. Reiss Who Builds Theatres and 
Why? - Paul Baker Flexible Theatrical Space - Donald M. Kaplan The Primal Cavity - R. 
Buckminster Fuller, Shoji Sadao A Theatre - Hugh Hardy Designing Random Focus - Ced- 
ric Price, Joan Littlewood The Fun Palace - Bud Wirtschafter 7th St. Environment - Michael 
Kirby ROOM 706- Michael Kirby Marta Minujin’s SIMULTANEITY - Allan Kaprow Exten- 
sions: Time/Space - Allan Kaprow SELF-SERVICE - Fred Lebensold The Bands of Change - Saul 
Gottlieb ATROCITIES - Jacques Polieri LE LIVRE DE MALLARME - Stefan Brecht Theatre Re- 
view - 

NUMBER FOUR (T40): TDR Comment - Larry Neal The Black Arts Movement - Ben Caldwell 
Four Plays -LeRoi Jones Communications Project - Herbert Stokes THE UNCLE TOMS -Jim- 
mie Garrett AND WE OWN THE NIGHT - John O'Neal Motion in the Ocean - Sonia Sanchez 
THE BRONX IS NEXT - Marvin X TAKE CARE OF BUSINESS - Ed Bullins Short Statement on 
Street Theatre - Ronald Milner THE MONSTER - LeRoi Jones HOME ON THE RANGE - LeRoi 
Jones POLICE -Woodie King, Jr. Black Theatre: Present Condition - Bill Gunn Johnnas - 
Dorothy Ahmad PAPA’S DAUGHTER - Adam David Miller It’s a Long Way to St. Louis - 
Joseph White OLD JUDGE MOSE IS DEAD- Henrietta Harris Building a Black Theatre -Ed 
Bullins CLARA’S OLE MAN - Black Theatre Directory - Selected Bibliography - 


VOLUME XIll (1968 -69) 


NUMBER ONE (T41): TDR Comment - Jerzy Grotowski Interview - Marc Fumaroli Fu- 
genio Barba’s KASPARIANA - Eric Bentley Father’s Day - Fernando Arrabal Auto-/nter- 
view, Three Plays - Jean-Jacques Lebel On the Necessity of Violation - Dan Isaac Ronald 
Tavel: Ridiculous Playwright - Charles Ludiam Interview - Stefan Brecht Family of the f.p 
- John Vaccaro Interview - Jan Kott “I Can’t Get No Satisfaction” - Robert Pasolli The 
New Playwrights’ Scene of the Sixties - Ann Halprin Myths - 

NUMBER TWO (T42): TDR Comment - Rolf Fjelde Peer Gynt and the Dissolving Self - 
Henrik Ibsen Prof. Welhaven on Mythological Poems - Brian Johnston The Corpse and the 
Cargo - Martin Esslin Naturalism in Context - Brooks McNamara Scene Design: 1876-1965 
- Lee Baxandall The Revolutionary Moment - Andrew Sarris Film: The Illusion of Naturalism 
- August Strindberg Psychic Murder - Evert Sprinchorn Strindberg and the Greater Nat- 
uralism - Simon Trussler British Neo-naturalism - John Lahr Pinter and Chekhov - Georgii 
Tovstonogov Chekhov’s THREE SISTERS - Rolf Fjelde Og, Son of Naturalism - Simon Trus- 
sler Review: Peter Hall at Stratford - William J. Bruehl Survey: African/Asian Theatre 
Studies - 

NUMBER THREE (143): TDR Comment - Richard Schechner An Interview with the Becks - 
The Living Theatre The Avignon Statement - Stefan Brecht Revolution at the BAM - Patrick 
McDermott Portrait of an Actor, Watching - Irwin Silber Open Letter to the Living Theatre - 
The Living Theatre PARADISE NOW Notes - Arthur Wagner Permission and Protection - 
Claude M. Steiner Script Checklist - Warren D. Cheney Hamlet: His Script Checklist - Elsa 
Gress Ohorganism—The Lost Years - Colin Blakely Interview: Brook’s OEDIPUS - Margaret 
Croyden Brook’s TEMPEST Experiment - Max Waldman Manuel Alum’s THE CELLAR - 
Joseph Chaikin Interview/Fragments - Martha B. Ashton Yakshagana - Stefan Brecht Re- 
view: DIONYSUS IN 69 - 

NUMBER FOUR (T44): TDR Comment - Darko Suvin Organizational Mediation - George 
Papadopoulos Censorship - Abbie Hoffman Media Freaking - Lee Baxandall Dramaturgy 
of Radical Activity - Marc Estrin Guerrilla Theatre from The American Playground - Saul 
Gottlieb, Oda Jurges Booking the Revolution - Richard Schechner Radicalism, Sexuality, & 
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Performance - Jean-Jacques Lebel Notes on Paris Street Theatre - Théatre de |’Epée de Bois 
Three Street Plays-Arrabal THE GROUPUSCULE OF MY HEART-Robert Macbeth A 
BLACK RITUAL -Ann Halprin, James T. Burns CEREMONY OF US - Ed Bullins Black Revolu- 
tionary Commercial - Vietnam - Luigi Pirandello Speech for the Theatre - José Ruibal 
TAILS - Ralph J. Gleason The Greater Sound - Daniel S. P. Yant Peking Drama with Contem- 
porary Themes - Simon Trussler Community Dramas of John Arden - 


VOLUME XIV (1969-70) 


NUMBER ONE (145): Jan Kott The Icon and the Absurd - Allan Francovitch Genet’s Theatre 
of Possession - Marc Fumaroli Funeral Rites: Eugenio Barba’s FERAI - Eugenio Barba A 
Sectarian Theatre (Interview) - Donald M. Kaplan On Stage Fright - Witold Gombrowicz An 
Interview - Colette Godard Séren Brunen’s FIGURER - Musica Elettronica Viva - Anna 
Sokolow An Interview - Paul Epstein INTERSECTIONS IV - James Lineberger HARD CORE 
(Play) - Joseph Dunn An Interview on HARD CORE - Sidney Walter, Marlow Hotchkiss 
Awkwardness Is Not a Bad Thing: Firehouse Theatre (interview) - Robert Somma Rock Theat- 
ricality - Herschel Hardin ESKER MIKE AND HIS WIFE, AGILUK (play) - Polish Laboratory 
Theatre APOCALYPSIS CUM FIGURIS (photos and texts) - Jerzy Grotowski External Order, 
Internal Intimacy (interview) - Margaret Croyden A Grotowski Seminar (interview) - Victor 
Corti National or Community Theatre? - 

NUMBER TWO (T46): TDR Comment - Karl A. Tunberg The New Cuban Theatre: A Re- 
port - Alexandro Jodorowsky THE MOLE (film script) - Alexandro Jodorowsky A Mass 
Changes Me More (interview) - Hans Ehrmann Theatre in Chile - Jorge Diaz Reflections on 
the Chilean’ Theatre - Jorge Diaz MAN DOES NOT DIE BY BREAD ALONE (play) - 
Augusto Boal The Joker System - Augusto Boal A Note on Brazilian Agitprop - Argentine 
Subversive Art - Jose Triana THE CRIMINALS (play) - Inocente Palacios, Adriano Gonzalez 
Leon Imagen de Caracas - Rafael Alvarado FROM 7:15 to 8:00, THE ENTRANCE IS 
THROUGH THE HOOP (play) - Alex Viany, Glauber Rocha, Luiz Carlos Pires Fernandes 
Cinema Novo - Enrique Buenaventura Theatre & Culture - Enrique Buenaventura THE 
TWISTED STATE (play) - A Selected Bibliography on Latin American Theatre - Max Wald- 
man THE CONSTANT PRINCE (a portfolio) - Stefan Brecht, Peter L. Feldman, Donald M. 
Kaplan, Jan Kott, Charles Ludlam, Donald Richie On Grotowski: A Series of Critiques - Stefan 
Brecht LeRoi Jones’ SLAVE SHIP - 

NUMBER THREE (147): TDR Comment - Peter Schumann Bread and Puppets - George 
Dennison FIRE - Stefan Brecht Peter Schumann’s Bread and Puppet Theatre: Children & 
Puppets, Masks, THE CRY OF THE PEOPLE FOR MEAT, Sacral Theatre, A Poor Theatre - 
Robert Nichols CHRISTMAS STORY, 1962 - Bread and Puppet Scenes from THE DIFFICULT 
LIFE OF UNCLE FATSO - Witold Gombrowicz On Art and Revolution - Lucien Goldmann 
The Theatre of Gombrowicz - Notes on OPERETTA - Franco Quadri ORLANDO FURIOSO 
- Darko Suvin Reflections on Happenings - Paul Van Ostaijen BANKRUPTCY JAZZ (film 
script) - Richard Schechner Guerrilla Theatre: May 1970 - Larry Neal Book Review: Con- 
quest of the South - 

NUMBER FOUR (T48): TDR Comment - Wallace Johnson FLIGHT OF THE SEA WARRIORS 
- Daniel Moore, Floating Lotus BLISS APOCALYPSE - Ronald Tavel VINYL VISITS AN FM 
STATION - Ed Bullins STATE OFFICE BUILDING CURSE - James Lineberger A MEASURED 
RESPONSE - Andre Gregory ALICE IN WONDERLAND (photos) - Hannah Weiner CODE 
POEM: ROMEO AND JULIET - Charles Ludlam, Bill Vehr TURDS IN HELL - Bruce Mark- 
graf THE PASSING OF FRANCIS SCOTT KEY - 





VOLUME XV (1970-71) 


NUMBER ONE (149): TDR Comment - William |. Oliver The Censor in the Ivy - Peter 
Handke Nauseated by Language (interview) - Peter Handke MY FOOT MY TUTOR (play) 
- Peter Handke CALLING FOR HELP (play) - Jerome Savary, Grand Magic Circus ZARTAN 
(scenario) - Jerome Savary Sounding the Drum (interview) - Grand Magic Circus Winter- 
Spring 1971 Catalogue - Lucien Goldmann The Theatre of Sartre - Ernst Bloch Alienation, 





138 TDR INDEX 


Estrangement (TDR Document) - Michael Kirby Futurist Performance (TDR Document): Aerial 
Theatre Manifesto, Eleven Futurist Plays, Synthetic Futurist Theatre Manifesto - Lee Baxandall, 
Darko Suvin Happenings: An Exchange - 

NUMBER TWO [Three] (150): Michael Kirby A Statement of Policy - Albert Bermel Theatre 
at Columbia: A Death in the Store - A. J. Gunawardana Theatre in Asia: An Introduction - 
John Arden The Chhau Dancers of Purulia - Roland Barthes On Bunraku - Roland Barthes 
The Written Face - A. L. Becker Journey through the Night: Notes on Burmese Traditional 
Theatre - Barbara Hatley Wayang and Ludruk: Polarities in Java - Mustapha Kamil Yassin 
Theatre in Malaysia (interview) - William P. Malm Malaysian Ma’yong Theatre - Two Ma- 
‘yong Stories - Farley Richmond Some Religious Aspects of Indian Traditional Theatre - 
Yvonne Rainer From an Indian Journal - Yvonne Rainer Responses to India (interview) - 
Suk-kee Yoh Korean Mask Plays - David Goodman New Japanese Theatre - Theatre Center 
68/71 Mobile Theatre (portfolio) - Kabuki from the Outside - Kanze Hidec Noh: Business 
and Art (interview) - E. R. Sarachchandra The Uses of Tradition (interview) - Sombhu Mitra 
Building from Tagore - R. S. Perinbanayagam Caste, Politics, and Art - Karthigesu Siva- 
thamby Politicians as Players - The Party and the Artists (document) - Utpal Dutt Theatre as 
a Weapon (interview) - Samik Bandyopadhyay After Professionalism - Dharani Ghosh, 
Samik Bandyopadhyay Problems and Directions: Calcutta’s New Theatre (interview) - Jyo- 
tirmoy Datta THE DRAMATIST DIGESTED (play) - Uchiyama Jun Theatre after 1949 - Daniel 
S. P. Yang Censorship: 9 Model Works - Documents from China - SHACHIAPANG 
(scenes) - THE RED LANTERN (scenes) - Donald Richie Possible Affirmations (interview) 
- Lester James Peries A Personal Cinema (interview) - Satyajit Ray The Artist in Politics (in- 
terview) - Farley Richmond Asian Theatre Materials - Richard Gilman Review: COM- 
MUNE - Donald Richie Review: AMIDSUMMER-NIGHT’S DREAM - 

NUMBER THREE (a) (151): TDR Statement - Michael Kirby On Style - Paul Ryder Ryan The 
Living Theatre in Brazil - Xanti Schawinsky From the Bauhaus to Black Mountain - Xanti 
Schawinsky PLAY, LIFE, ILLUSION (Spectrodrama) - Brooks McNamara Paterson Strike Pageant 
-Richard Schechner Audience Participation-Lance Larson Liquid Theatre - Victoria Nes 
Kirby Documentation: LITTLE TRIPS - Norman Taffel About LITTLE TRIPS -Dan Issac The- 


atre of Fact - Marjorie Strider’s CHERRY SMASH - John Perreault OEDIPUS, A New Work - Ro- 
berta Sklar TERMINAL (interview) - 
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